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Site Specific

Carmit Blumensohn

The first version of the exhibition, Site Specific, was shown
at "Gallery 10" at Bet Michal, Rehovot, in February 2011. The
exhibition currently being shown at the Open University is
the product of a deepening and broadening of the original
exhibition.

"...globalism and place are intertwined in a symbiosis
of contradictions. Each is born from the other and gives
birth to the other".1

It would seem that there is nothing more complex than that
entity which, at first glance, appears simple, almost taken for
granted - place. The exhibition presents a series of signifiers,
geographically identifiable places superimposed on an
unfamiliar or even enigmatic landscape, but which shows
some affinity with local scenery. This raises questions to do
with belonging and detachment, identification and denial,
approaching and moving away, the global and the local.

1 Gideon Ofrat, catalogue, omanutisrael.com: Globalism and the question
of Israeli art (Tel Aviv, Zman Le'Omanut, 2003).

By definition, the localis restricted and limited. The global refers
to the general, to the comprehensive and all-encompassing.
The art displayed in the exhibition is spread along the axis that
connects these extremes. It incorporates other dimensions
encrypted within it and that instill it with meanings that go
beyond our initial sensory experience. Even those works that
are the most distant from an existence that is identifiably
and specifically Israeli are nonetheless anchored in the local.
Because we are made from the materials of everyday Israeli
reality, our experiences are saturated in it, and it seeps into the
works of art displayed here.

In his book On Israeli and Jewish Place, Zali Gurevitch describes
the concept of "place" as charged and caught in perpetual
dilemmas: "Place is never neutral, it is saturated and loaded
with history and politics, with life stories: how much more so
the Israeli place... The place in which we live is an existent fact,
a living world, and yet it is irredeemably unfathomable...". 2

2 Zali Gurevitch, On Israeli and Jewish Place. Am Oved, Tel Aviv, 2007.



Concern with space and the landscape is multi-faceted: real
and imagined, local and distant, critical and yet imbued with
yearning. The different elements of the landscape are a charged
emotional sphere that lays out a range of opportunities. It
is as if the works in this exhibition are aware of the constant
struggles between the visible and the concealed; between
connection, belonging and identifying with the place alongside
a remoteness, a lack of connection and identification, and a
detachment from everything that signified by familiar and well-
known boundaries.

Some of the artists deal with place with a wistful and yearning
gaze, a gaze that repeatedly seeks out something that does not
exist, something incomprehensible; the provinces of fantasy
and dreams that lead the gaze far beyond that which the eye
can see, the familiar, the identifiable and the signified. The
certainty latentin the sense of belonging to a particular place is
the opposite of the feeling of detachment, though each concept
constructs the other.

The works in the exhibition demonstrate a twofold attitude
toward space. From close up, the recognizable places trick
our memory and its reliability. They are located on the axis
between strangeness and identification, between remoteness
and proximity, between belonging and distance. This variety
of perspectives produces a curiosity regarding the past and the
present, the existent and the non-existent, the present and the
absent, the concrete and the fantastical, the compacted and the
unraveled.

Few of the works portray human figures, but the presence of man
is felt through the signs of human culture that chart the place,
such as fences, buildings, pylons and electricity wires. These
signs are planted in the landscape in such a way that emphasizes
their strangeness, that testifies to human intervention and
man-made disruption. The exhibition diverts the viewer’s gaze
from familiar images and symbols to non-concreteslices of
reality in Israeli locality. It exposes a fresh gaze, from different
perspectives, on Israeli locality, a gaze that offers a broad,
global, non-focused and open outlook.
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in courtesy of the artist.
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Keren Anavy's pages in the Catalog- Translation:

"There is maximum integration in the landscape - a dusty, sloping, glorious plant that
does not rise above the horizon, even if it has its own resistance, penetration, and strong,

surprising flavor."(1)

Keren Anavy examines our relation to land, landscape, as a loaded place, as a sign of
identity, as a definition of belonging. "The landscape as a space of occurrence which is
a kind of metaphor for social and political situation," she says. She paints the hedgerow
hedges on the ground, lowering her head, fading and burning in the bright sun, and
whitewashing all that is before her. It is not a particularly magnificent, spectacular or
stimulating landscape, but it is so familiar and well-known, heartfelt for its simplicity

and primacy.

In "Untitled" (2007-2005), which was painted in the village of Ranthis, there is little
difference between the donkey and the barbarian hedges or dry thorns, near which it
stands still, passively quiet, represents another culture, loaded with branched historical
contexts. The landscape is drained of human presence, but the traces of humanity that
surround it emphasize the illusion of peace and tranquility of the landscape beneath

which the memory of history and history is constantly swaying.

The monumental paintings show a familiar Israeli recreation and recreational
landscape, a wooded KKL landscape that carries with it the encrypted layer of the cargo
of wars, pain and blood, and the glory of the heroism of the fighters and the battles that
took place around it. The monuments are scattered around rocks that are engulfed in
the ever-present landscape. In the collective heroism of the landscape, bright light
highlights a rectangular frame, as a postcard carefully chosen to represent the place,
which for a moment looks bright and vivid green, and in another dusty, murky and

faded, uniqueness and splendor, as an old-fashioned memorial photograph.

(1) Zali Gurevich, On the Place, Tel Aviv: Employee, 2007, p. 5
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